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To all Ingenious Lovers of 


MUSIC K. 


H Might as well endeavour to perſwade, that the Sun is a glorious, and beneficial Planet; as 


take pains to Wluſtrate Muſick with my imperfett praiſes ; for every reaſonable Mans own mind 

will be its Advocate. Muſick, belowd of Heaven , for it 1s the buſineſs of Angels ; Defired 

on Earth as the moſt charming pleaſure of Men. The world contains nothing that is good, 

but what is full of Harmonious Concord, nor nothing that is evil, but it wu oppoſite, as being the ill 

favour d produftion of Diſcord aud Diſorder. I dare affirm, thoſe that love not Muſick ( if there 
be any ſuch) are Diſſenters from Ingenuity, and Rebels to the Monarchy of Reaſon. 

A 2 Of 


Of the kinds of Muſick, Vocal has always had the Preference in efteem : and by conſequence the 
Recorder (as approaching neareſt to the ſweet delightfulneſs of the Voice) ought to have the firſt 
place in Opinion as we ſee by the Univerſal uſe of it confirm d. 

For the aſſiftance and improvement of all the Lovers of it, I have with great care made this Col.- 
leftion of the Beſt and Neweſt Tunes extant ; and for the advantage of Beginners, that have not 
the help of a Maſter to Inſtrutt them, 1 have placed in the beginning ſome eaſy Tunes with Dots un- 


der the Violin Notes, by which means they may confirm themſelves in the manner of Playing every 
Note. 


Directions 


(1) 


Directions for the Recorder. 


A HE firſt thing that I deſire you to obſerve, is the way of holding your Recor- 
der when you Play, for it is a great matter in the helping you to play readily, 
and except you are diligent at the firſt to learn what 1s directed here ; but 
through your own negligence you get ſome ill way, which will be harder to 

| leave, than tolearn the Right ; but to prevent you in ſuch a fault, is the cauſe 

of my putting you in mind, before I proceed to the DireCtions. 


Of holding the Recorder. 


| TJ Old your Recorder with your left hand next your Mouth, putting your ſecond Finger of 


your left hand on the third hole, then put your third Finger of your right hand For - 
event 


_—_ — = 


Direftions for the Recorder. 


ſeventh hole with the Thumb of your right hand underneath, the which Finger and Thumb 
held thus, are for a ſtay to keep it to your Mouth, and to make it more tuneable, and alſo to 
keep your Fingers in Order over the reſt of the holes. Theſe things being obſerved, and done 
right, you may proceed and try to play the firſt Example. 


The manner of playing ou the Recorder the Dot way. 


- \Here are two ways of ſetting Tunes for the Recorder the Dot way ; ſome ſets them on 

ſeven Lines, ſome on ſix, which is the general way, and it is in my opinion, the beſt, 
for more do but hinder the readinefs of ſight, and when the other two are wanted I make a 
ſhort line underneath ; and theſe ſix Lines are appropriated to the firſt ſix Holes of the Pipe ; 
and the firſt hole is, that underneath which you muſt ſtop with your Thumb, and the upper- 
moſt Line belongs to that hole ; the ſecond hole is the next to that above the Recorder, 
and you are to ſtop that with your firſt Finger, and the ſecond line is for that ; the third 
1s to be {topt with. your ſecond Finger, and the third Line is far that ; the fourth 


hole is to be ſtopt with your third Finger, and- the fourth Line is for that ; the fift hole 1s s 
© 


Directions for the Recorder. p 


be ſtopt with the firſt Finger of your right hand, and -the fifth Line is for that ; the ſixth 
hole is to be ſtopt with your ſecond Finger of your right hand, and the ſixth TI ine is for thar. 
The ſeventh hole is to be ſtopt with your third finger of your right hand which muſt be kept 
on 1n all but pincht Notes, both for the Commodious holding ot your Pipe, and for the truc- 
neſs of the Notes, for which reaſon the ſecond finger of your left hand muſt likewiſe be kept 
on in all Notes but Ela. The eighth hole is ſtopt with the little finger of your right hand. 
But to inſtru& you Better in theſe, I have ſet the firſt example of the Eight Notes aſcending 
and deſcending on ſeven Lines only, to make you underſland the right holding of the Recor- 


der tor the playing the reſt of the Tunes. 


Direfions for playing the firſt Example of the plain Notes Aſcending. 
T. = gently, ſtopping all the holes is eight Dots, up with the little finger of your 
right hand 1s ſeven Dots. 
2. Up with the third finger of your right hand is fix Dots. 


3- Upwith the firſt finger of your right hand, and down again with your third finger of 
your right hand is five Dots. The 


4 Direfions for the Recorder. 


The loweſt Dot being only to ſhow the Learner how he ſhall uſe that finger in the Tunes 
that follow, where there is but ſax Lines. 

4- Up with your ſecond finger of your right hand is four Dots. 

5. Up with the third finger of your left hand is three Dots. 

6. Up with the ſecond finger of your left hand is two Dots. 

7. Up with the firſt finger of your left hand, and down with the ſecond _ of the ſame 


hand is two Dots, ſtopping your ſecond finger of your left hand on the third hole is one Yot 
with a Cypher. 


Direttions for playing the plain Notes Deſcending. 


5 BY gently, holding all off but your ſecond finger of your left hand, and the thurd 
finger of your right hand. 
2. Stop with your Thumb of your left hand is two Dots divided. 
3. Take off your ſecond finger of your left hand, and ſtop with the firſt finger of the ſame 
hand is two Dats. 


4, Stop 


Directions for the Recorder. 


4. Stop with your ſecond Finger of your left hand is three Dots: 

5. Stop with your third finger of your lett hand is four Dots. 

6. Stop with your ſecond Finger of your right hand is five Dots. 

-. Take off your third finger ot your right hand, and put on the firſt finger of the ſame 
is ſix Dots. 

8. Stop your third finger of your right hand on the ſeventh hole is ſeven Dots. 

9. Stop with your little finger on the lowelt hole is eight Dots. 


Of the Pinching Notes on the Recorder. 


Our Pinching Notes aſcend higher than the plain Notes, and are diſtinguiſhed from 

them by a daſh drawn through the firſt Dot on the uppermoſt Line, making it as a 
Croſs ; as in the following example you may ſee, to play thefe on the Recorder, you muſt 
bend your lefr Thnmb, and let it be halt over the hole underneath the Pipe, for that belongs 
to the upper Line, where the pinch is made, and pinch the Nail of your Thumb in the hole, 
then blow your Recorder a little ſtronger than you did when you played the other Notes, and 


6 Diredions for the Recorder. 


you ſhall find the Recorder ſound eight Notes higher, all the other flops are the ſame as the 
tormer. | 


Direfions for the Graces on the Recorder. 


N the following Example of Graces this &- is the CharaGter of a Beat, and is performed by 
ſhaking your Finger upon that hoſe which Line where it ſtands directs, and leaving it on ; 
this -- is the Character of a Shake, and 1s pertormed by ſhaking your finger on the hole direc- 
ted and leaving it off. The third Made for a flor or ſlide, that is, when two or three Notes 
are tyed together by a crooked daſh underneath, then thoſe two or three Notes muſt be ex- 
preſſed with one Breath. The fourth Grace 1s called a Slur and Beat, and is played thus, Hit 
your firſt Note with the Tip of your Tongue, and continuing your Breath take up your ſecond, 
and bring on the firſt Beating. The other Shake is the double Shake, and 1s played by 
ſhaking your fourth Finger of your leit hand, holding thoſe fingers on that the Dots belong to, 
both in the Example, and in the following Tunes. In the Tunes prickt with Violin Notes 
only, I have placed over the Notes that are to be ſhopk on, this mark , and over thoſe that 
are ta be ſhook off this 4 and for the double ſhake this <*- Of 


Direftions for the Recorder. 


Of the Time or Proportion of the Notes: 


Here is two ſorts of Time which are ufed in the Tunes following, and they are called 
Common Time, and Tripple Time, the Common Time is multiplied by two ; as one 
Semibrief is two Minnums, and a Minnum is two Crotchets, and a Crotchet two Quavers, 
and one Quaver 1s two Semiquavers. Now to know thoſe that are Common Time from 
Tripple ; obſerve, that thoſe rhat are barr'a with the length of four Crotchets in each Barr, 
are Common Time ; Tripple Time is multiplyed by three, the Notes having a prick added 
to it ; as one Minnum with a prick 18 three Crotchets, and fo is Barr'd with three or ſix in 
all Tunes that are Tripple Time. . This you muſt obſerve, where you ſec a prick follow a 
Note, either in Tripple or Common Time, it adds half as much to that Note, which goes 
before it, as the length of the Note 1s, that 1s, if the Note be a Minnum, then the prick or 
tittle is a Crotchet, and ſo in all the reſt of the Time, let the prick follow what time ſoever, 


all 


8 + Direllivys for the Recorder. 
all the Examples are placed in the Page beiore the Tunes, being thought moſt convenient to 
lye before you when you firſt begin to play. 

Obſerving turther, that theſe Lglions fet Dot-way, if you have a Crotchet, or a Quaver, 
or any other Note ſet over the Dots, and there tollow three or four Notes or Sounds, Which 
have none over them, then- theſe Notes or Sounds ſo following, are to be piayed to the fame 


meaſure, till the next Time or Note alters it. 


For thoſe that are minded to. learn the Gammut-way, on this:Inſtrument, [ have ſet the 
Scale of Flats and Sharps the Page before theſe Tunes, that are ſet Both-ways, which with a / 
ſmall Obſervation, the Learner. may ſoon attain to his ſatisfaQtion. 
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